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On November 21, Chan-
cellor Sheila Edwards 
Lange kicked off a campus 
update, emphasizing UW 
Tacoma’s commitment to 
student success. Discus-
sions centered on equity 
gaps, graduation rates, and 
first-year retention. Despite 
progress, concerns lingered 
about disparities compared 
to sister campuses. 

Chancellor Lange said, 
“Our student success teams 
are advancing strategies 
for retention, graduation 
rates, and overall student 
experience.”  

Positive news on fall en-
rollment, critical for the 
budget, was highlighted. 
She commended the Ad-
missions and Outreach 
teams for boosting enroll-
ment amid declining grad-
uate numbers, recognizing 
their contribution to a pos-
itive learning environment. 

Mentha Hynes-Wilson, 
Vice Chancellor for stu-
dent affairs, celebrated 
successes, attributing in-
creased enrollment to stra-
tegic planning and modern 
technology. Challenges in 
retaining returning stu-
dents were acknowledged, 
emphasizing the commu-
nity’s role in fostering a 
sense of belonging. 

She emphasized the shift 
in enrollment strategies, 
moving from traditional 
methods, such as college 
fairs and school visits, to 
leveraging modern tech-
nology and social media. 
Hynes-Wilson introduced 
a new admissions web-
site, urging the campus 
community to explore its 
features and become ac-
quainted with the resources 
available. She issued a call 
to action, urging everyone 
to share information about 
guaranteed admission pro-
grams and upcoming appli-
cation deadlines. 

“We indeed did it. Give 
yourselves a round of ap-
plause,” Hynes-Wilson said, 
acknowledging the collective 
effort to navigate changes in 
the educational landscape.  

One way that the univer-
sity is attempting to sup-
port student retention is 
through programs such as 
the AAPI Thrive Scholars 
initiative. The initiative, 
aimed at promoting stu-
dent retention, was intro-
duced by Nestor, the AAPI 
Thrive Project Director. 
Excitement was expressed 
for the inaugural cohort of 
19 students.  

“Our AAPI Thrive 
Scholars are making re-
markable strides in their 
academic journeys. This 
program is not just about 
retention; it’s about creat-
ing a supportive and inclu-
sive environment for our 
students,” Nestor said. 

Students, some speaking 
publicly for the first time, 
showcased their com-

munity strength through 
powerful poems and a col-
laborative scene. 

Vice Chancellor Andrew 
Harris discussed academ-
ic achievements, budget 
updates, and faculty ini-
tiatives. Fifteen faculty 
searches across five schools 
were launched. Collabora-
tions with faculty assem-
bly leadership on workload 
equity and support for re-
search and faculty develop-
ment were highlighted. 

“We have launched 
fifteen full-time facul-
ty searches across five 
schools, fostering new 
program growth and ex-
isting program nourish-
ment,” Vice Chancellor 
Harris said. 

Vice Chancellor Sylvia 
James addressed budget 
monitoring, Workday im-
plementation, and plans for 
an inclusive budget process. 
Acknowledging challenges, 
she emphasized progress in 
enhanced monitoring.  

“We are in our second year 
of enhanced monitoring, 
and the Office of Planning 
and Budget has confirmed 
the successful submission of 
our reports,” Vice Chancel-
lor James stated.  

She also announced the 
formation of a Budget Ad-
visory Committee, empha-
sizing the importance of 
engaging and participating 
in the budget process. 

UW Tacoma’s update 
highlighted leadership’s ded-
ication to academic excel-
lence, financial stability and 
student success. The cam-
pus community’s collective 
efforts and groundbreaking 
initiatives like AAPI Thrive 
promise continued growth 
and innovation. 

UW Tacoma leadership celebrates student success and 
announces campus developments

In a dynamic campus update, leaders at the University of Washington Tacoma shared inspiring insights into student 
success, budget updates and exciting campus developments.

By Raghvi Baloni
news RepoRteR

PHOTOS BY RAGHVI BALONI (LEFT) AND STEPH CARONNA (RIGHT)
Students and faculty gathered to hear about UWT updates that marks collective vision and leadership.
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SUBMIT YOUR LETTERS TO THE EDITOR
SUBMISSION REQUIREMENTS:

•Your first and last name
•“Dear Editor,” as the opening of your piece

•Respond to one of our articles or 
happenings on campus in 300 - 500 words

Send your letters to: LEDGER@UW.EDU
Do you want to voice your issues of concern related to 

news, politics, campus issues and more? 
Then we invite you to write a Letter to the Editor. 

Letters submitted to the Ledger may be published.

As the quarter comes to 
an end, and as finals week 
draws near, you might be 
feeling more stressed and 
anxious. I have searched for 
years, a place of peace with-
in myself. It’s hard some-
times to comprehend the 
safety of silence in a world 
that screams so loudly.  

I try not to overcom-
plicate the simplicity of 
breathing. When life gets 
too loud and overwhelm-
ing, I’ve found the best 
thing I can do for myself 
is take five deep breaths 
as mindfully as I can. I 
put my full intentions be-
hind the healing power of 
breathing. There is noth-
ing more to focus on ex-
cept to inhale fully and ex-
hale slowly.  

Slow and controlled 
breathing can have many 
health benefits. It can low-
er your blood pressure and 
reduce stress. Deep breath-
ing can improve immunity 
and stimulate the lymphat-
ic system by releasing car-
bon monoxide and cleans-
ing the body. Harmful 

toxins are released through 
breathing; if you don’t 
breathe fully your body has 
to work extra hard to re-
lease these toxins.   

There are many methods 
to calm yourself when you 
feel anxious or stressed. 
Grounding and meditation 
are great methods but can 
be difficult for all situa-
tions. You must know that 
you always have the pow-
er within yourself and the 
space, regardless of time 
and energy, to take five 
deep breaths.   

Let breathing be a source 
of strength, as I have tried 
to make it be. Believe that it 
will heal you because that is 
half the battle. Understand 
that it’s what your body 
needs most despite how sil-
ly or insignificant it might 
seem. Try it, really try, next 
time you’re overwhelmed 
or when you feel like you 
just can’t catch a break. It 
might not seem like much, 
but it really helps.

By Benjamin FRedell
opinion Columnist

The Power of Deep Breathing, Mindfulness and Strength
It might seem simple, but deep breathing can improve your physical and mental health.

ILLUSTRATION BY COLE MARTIN
When life gets too loud and overwhelming, I’ve found the best thing I can do for myself is take five deep breaths as mindfully 
as I can.

https://www.ncbi.nlm.nih.gov/pmc/articles/PMC9877284/
https://www.ncbi.nlm.nih.gov/pmc/articles/PMC9877284/
https://www.ncbi.nlm.nih.gov/pmc/articles/PMC9877284/
https://www.ncbi.nlm.nih.gov/pmc/articles/PMC3651886/
https://www.ncbi.nlm.nih.gov/pmc/articles/PMC3651886/
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Fully aware that Halloween 
and Thanksgiving season are 
long over, this writer still can’t 
help but be entranced by the 
beautifully macabre. It would 
be such a shame if I kept this 
gem to myself. So, I’d like to 
introduce all of you to a very 
interesting artist this week. 

Hayden Silas Anhedönia, 
better known by her stage 
name Ethel Cain, is a South-
ern Gothic, Americana, and 
dream pop singer from Tal-
lahassee, Florida. Growing up 
in a Southern Baptist house-
hold, Cain found herself 
deeply involved with the faith 
from a very young age. At the 
age of 8, she became part of 
her church choir and began 
studying how to play the clas-
sical piano. In the beginning, 
she found most of her musi-
cal inspiration from classical 
Christian music.  

Later on in life, though, 
Cain began searching for in-
spiration in other musical 
genres through other artists 
such as Florence Welch (Flor-
ence and The Machine). She 
discovered a new deep love 
for art pop, alternative rock 
and country music. At the 
age of 12, she had come out 
as gay to her entire family. 
And at the age of 16, she left 
her church altogether. Com-
ing from a small town, she 
was completely ostracized 
and shunned by everyone she 
knew. This sat deeply with 
Ethel, and made roots into 
what her future music career 
would center around.  

Ethel created what I be-
lieve to be her greatest work 
in 2022. Her official debut 
album, named “Preacher’s 
Daughter,” was a concept al-
bum that centered around the 
life of a Southern Baptist girl: 
a humble believer, but a hope-
less romantic that dreamt of 
escaping her small town in 
pursuit of a beautiful love. 
Little did she know that her 
naivety would lead her to im-
pending doom.  

For the sake of deciphering 
the storyline alongside you all, 
I will be briefly touching on 
some of the first songs, as Ethel 
encourages first time listeners 
to do the same. As a concept 

album, it is a heavily plot-driv-
en story in musical form. Ethel 
also uses extensive metaphors, 
which has left fans coming up 
with theories for certain songs. 
I will be sharing my resolute 
theory on what I believe the 
storyline to be.  

Starting off with “Family 
Tree (Intro),” we are greeted 
with a Southern Baptist ser-
mon introducing the impor-
tance of the matriarch in the 
family dynamic: “A woman, 
a mother, is a very special 
thing… Because the mother 
is the one who loves the Lord 
and always seems to be there 
when we need her.” Immedi-
ately after, we are met with the 
somber words of Ethel: “These 
crosses all over my body re-
mind me of who I used to be… 
Jesus can always reject his fa-
ther, but he cannot escape his 
mother’s blood.” We can safely 
assume that this introduction 
is a future version of our main 
character lamenting her fu-
ture decisions, and especially 
lamenting whatever wrong 
she has committed against 
her mother. The matriarch, 
and perhaps the person who 
raised her deeply in the faith. 
Our main character lives and 
dies in shame, “swinging from 
the neck of (her) family tree.” 

We experience a sort of 
whiplash with our first official 
song of the album, “American 
Teenager.” We are plunged 
into gorgeous vibrato chants, 
swerving into an up-beat 
teenage dream pop song. 
Our main character, a teen-
ager yet, questions her faith 
and experiences life in her 
small town. A typical teen-
age existential crisis, we see 
this life through her eyes. She 
describes how she “Grew up 
under the yellow light on the 
street, putting too much faith 
in the make believe” and how 
“The neighbor’s brother came 
back in a box. But he wanted 
to so maybe it was his fault.”  

Not only do we gain a bet-
ter understanding of the main 
character, but we also collect 
bits and pieces that make up 
her surroundings: the typical 
white Americana neighbor-
hood, deep in faith, patrio-
tism, and domestic abuse. But 
she wants more, as she asks: 
“Jesus, if you’re there. Why do 
I still feel alone in this room?”. 

We also learn of this char-
acter’s newly found alcohol 
abuse, as she begins to attend 
sermons drunk, but insists 
that even with a “head full of 
whiskey, they always deliver”.  

We know from the second 
half of “American Teenager” 
and the second song “A House 
in Nebraska” that this existen-
tialism and loss of faith was 
not just a typical teen crisis. 
Meeting her first true love on 
“…A dirty mattress on the 
second floor,” we assume that 
things have taken a turn for 
the worse. Not only does our 
main character have a drink-
ing problem, but she now has 
a drug problem as well. She 
meets this “first true love” 
during one of her first highs, 
and she reminisces on that 
time which she swears was ab-
solutely magical. She grieves 
the loss of this love, as we are 
told “that [she’s] the reason 
[he] won’t come home”. We can 
assume that his leaving was at-
tributed to their drug use and 
her alcohol abuse. He moved 
on somewhere else, and she 
stayed behind, “…Call[ing] 
home that house in Nebraska.” 

In the next song, “Western 
Nights,” we see the contin-
uous naivety and impulsive 
nature of the main character. 
Even though she beckoned 
death for the loss of her first 
love, she seems to have moved 
on to another one. Her second 
love that rides Harleys, breaks 
into ATM’s and “…Shows 
his love in shades of black 
and blue.” Now in a domes-
tic abuse situation, our main 
character fawns over her new 
lover and has completely cut 
ties with her family so “they 
don’t worry.” Fully aware of 
the toxicity of this relation-
ship, she “clings onto [him] 
like a love-blind addict.”  

By heidi oRtiz CandelaRia 
a&e Columnist

ALBUM REVIEW: Ethel Cain disputes the sanctity of 
Christianity through ‘Preacher’s Daughter’ 

Ethel Cain’s “Preacher’s Daughter” tells the haunting tale of innocence lost under the merciful eye of God.

Continue on 
next page

PHOTOS BY @MOTHERCAIN VIA INSTAGRAM (ABOVE) AND WIKIMEDIA COMMONS (BELOW)

Photo taken by @jamanbroershots at Pukkelpop (above) and Ethel Cain performing 
at Gunnersbury Park in London, at an event also featuring Boygenius and Muna 
(below).
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We are then newly intro-
duced to “Family Tree,” a sev-
en-minute version of the in-
troduction. Whereas we have 
straightforward religious ref-
erences in the introduction, 
here, we are met with the ex-
act same first lines, which are 
then twisted to demonstrate 
the direness of her current re-
lationship: “Give myself up to 
him in offering, let him make 
a woman out of me. I’m just a 
child but not above violence. 
My mama raised me better 
than that.”  

Here, we learn a very im-
portant factor of this relation-
ship that we did not know of 
before. Our main character is 
still a minor, and most likely 
was groomed by this second 
lover. Not only is this a co-de-
pendent, abusive relationship, 
but we learn there could be 
Stockholm Syndrome in-
volved. She now refers to him 
as a godly figure, and she is no 
longer just blindly in love. She 
is losing herself. 

This downward spiral is 
marked with our sixth song, 
“Hard Times.” As the song 
entails, our main character is 
growing older, and is no lon-
ger as naïve and dependent as 
she once was. She begins to 
call into question her relation-
ship with this man and men-
tions her father. As per the al-
bum name, her father was the 
town preacher who has long 
since passed away. She recalls 
how “In the corner, on [her] 
birthday, [her father] watched 
[her]. Dancing right there in 
the grass. [She] was too young 
to notice that some types of 
love could be bad.”  

This helps us understand 
the reason why our character 
is so deeply depressed, co-de-
pendent and suffers from ad-
dictive tendencies. Enduring 

past abuse from her father, 
she subconsciously floats to-
wards men with similar attri-
butes. We are also subliminal-
ly told that her second lover 
was killed during a robbery, 
and she struggles to move on 
from this death.  

“Thoroughfare” marks a 
new beginning for our main 
character. She has now moved 
to Texas, and on the thor-
oughfare, she meets a new 
love. But for once, a good love. 
Instead of jumping in head-
first into this romance, they 
begin a casual affair traveling 
the country together, slowly 
falling in love over the course 
of months. She importantly 
states that: “For the first time 
since I was a child, I could see 
a man that wasn’t angry.” And 
though they both state how 
they have been battered and 
hurt by love before, they de-
cide to try after traveling the 
entire west together. 

“Gibson Girl” brings us 
another unexpected change. 
Though we had been so con-
vinced that this third love was 
healthy and both characters 
were thriving, we are immedi-
ately told that this lover’s words 
were honeyed lies. He had only 
been interested in her body, 
and he took advantage of her 
homelessness to sell her for his 
own profit. She is forced into 
prostitution, and now spends 
her days pouring drinks and 
servicing customers, all while 
being beaten and abused by 
this same third lover.  

“Ptolemaea” is this album’s 
most disturbing and surpris-
ingly popular track. For those 
who are not aware, “Ptole-
maea” is based on Dante’s In-
fernos third circle of hell, the 
torture grounds for treacher-
ous sinners. In this song, the 
main character is force-fed 

drugs by her abusive lover 
and begins feeling the full 
weight of all the suffering she 
has had to endure.  

The composition of this 
song is heavily inspired by 
Gregorian chants, as we hear 
a droning Ethel in the back-
ground. It all crescendos into 
wispy, fading vocals of non-
sensical hums. Occasionally 
making sense, it leads into 
increasingly darker, shaky 
vocals that mimic the true 
fear our character feels to-
wards this man, who she no 
longer considers her lover. 
He is her captor, her tormen-
tor. He keeps her chained, 
drugged so she can’t escape. 
“What fear a man like you 
brings upon a woman like 
me. Please don’t look at me, I 
can see it in your eyes”.  

Three minutes in, it hap-
pens. The weight falls on us, 
the listeners. Droning “Stop. 
Make it stop. I’ve had enough,” 
and the most blood-curdling 
scream. Our character knows 
the danger she is in. She knows 
the curse that runs in her 
bloodline, the “Daughters of 
Cain.” Her mother and grand-
mother: “…Bound to suffer-
ing eternal through the sins of 
their fathers committed long 
before their conception.” But 
in a moment of lucidity, she 
wakes and runs through the 
woods. Hoping to escape her 
captor… She doesn’t make it. 

“August Underground” and 
“Televangelism” show us our 
character’s sealed fate. Not 
only has she been captured, 
but she has also been killed. 
And going off the title of “Au-
gust Underground” (which is 
also the name of an extreme 
snuff film), we can assume 
what fate awaited her after 
death. “Televangelism” walks 
us towards the afterlife along-

side her. We have no lyrics 
in either song. Only instru-
mentals. But we can hear the 
horror from “August Under-
ground”: Quiet, subliminal 
and uncomfortable. Clouded 
by white noise, more Gregori-
an vocal drones and so much 
reverb that it makes the orig-
inal instrumentals near indis-
tinguishable. As compared to 
“Televangelism”, which is a 
soft, warm piano solo. We can 
feel the character’s ascension 
into heaven, a beautiful choir 
of angels accompanying the 
escalating piano. She has fi-
nally found peace.  

Though our main character 
has died, “Sun Bleached Flies” 
examines the matriarchal fig-
ures in her town. Looking back 
on her life, she notices the way 
it seems that this yearning 
for freedom and escape was 
not only shared by her. Try-
ing to escape their fathers, 
and their fathers’ fathers. We 
can also assume these feelings 
were shared by the character’s 
mother and grandmother: 
“Sun-bleached flies sitting on 
the windowsill waiting for the 
day they escape… But I always 
knew that in the end, no one 
was coming to save me. So, I 
just prayed, and I keep pray-
ing and praying and praying.” 
Ending on a bittersweet note, 
our character reminisces about 
that house in Nebraska: “I can’t 
let go when something’s bro-
ken. It’s all I know and it’s all I 
want now.” 

“Strangers,” the final track 
of this album, is one of my fa-
vorite songs of all time. Our 
character visits her body one 
last time and witnesses its tor-
ment even in the afterlife. She 
has become a “freezer bride, 
[his] sweet divine,” something 
to satiate his never-ending 
carnal hunger for her. Yet she 

sings with such gentleness, 
she regards him as handsome 
as he walks towards her. And 
pleads over and over how 
“[She] tried to be good.” She is 
now only a “memory restrict-
ed to a polaroid in evidence”. 
Her final goodbye to her kill-
er was a stomachache, as her 
voice once again picks up in 
emotion, using repetition to 
show her conviction: “Am I 
making you feel sick?” 

The last lines are dedicat-
ed towards her mother, as she 
laments the life they both had 
to endure, as well as apologiz-
ing for the way she died. She 
urges her not to “think about 
it too long or she’ll never sleep 
a wink at night again”. It all 
closes off with a final “Mama 
just know that I love you, and 
I’ll see you when you get here.” 

Heart-wrenching, haunt-
ing, yet beautifully composed, 
“Preacher’s Daughter” is an 
artistic form of musical me-
dia that should be admired 
for its intricate storytelling, 
lyricism, and subject matter. 
Though it can be brutal and 
hopeless in many ways, it also 
does an amazing job at show-
ing the truth about religious 
trauma and domestic abuse 
situations in the real world. 
Ethel was inspired by both her 
own experiences, the learned 
experiences of others, as well 
as true religious-based crime. 
So, if you are a fan of impec-
cably written horror stories, 
both dreamy and ghastly mu-
sic production, I recommend 
you check the full album out 
and listen in order. “Preach-
er’s Daughter” is currently 
out on all music streaming 
platforms, and there is also a 
YouTube video for “American 
Teenager” that really captures 
the heart of the song.  

PHOTO BY @MOTHERCAIN VIA INSTAGRAM
 “Preacher’s Daughter” album cover shared via @mothercain, Ethel Cain’s official instagram.
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The Tacoma Art Museum 
is currently showcasing the 
“Native Portraiture: Power and 
Perception” exhibit. It features 
several portraitures of Native 
Americans that range from 
classic western artwork to con-
temporary pieces as recent as 
2017. While historically Native 
artwork is typically reflective 
of the U.S. western landscape, 
the museum says that it wants 
to break this stereotype by 
featuring more contemporary 
artists, particularly ones in the 
Pacific Northwest.  

“Western art is laden with 
images of Native Americans 
that range from recordings of 
direct observations to high-
ly romanticized, invented 
images,” the museum states 
on its website. “Yet many of 
these paintings are made by 
non-Native artists. What is 
communicated when an out-
sider portrays someone from 
another culture? How are 
these depictions different from 
when a person connected to a 
culture shares an individual or 
collective experience?”  

When you walk into the 
exhibit, you are met with an 
enormous colorful oil-painted 
portrait of a Native American 
buffalo hunter. It mixes navy 
blues to create a darkened hue 
background with outlined 
black horses. A white ambi-
ance shaded with strong brush 
strokes amplifies the figure in 
front. The Native with pale 
beige skin and dark long hair 
poses. He is wearing a white 
beaded necklace and small 
circle earrings. He has a tra-
ditional feathered headdress 
which distinguishes him from 
other tribes.  

He is a member of the Crow 
Nation, which is known for 
having an enduring relation-
ship with horses. Artist Kev-
in Red Star depicts the strong 
connection this buffalo hunt-
er has with horses. Not only 
are horses a crucial part to 
their tribe’s well-being, this 
specific breed is important 
to track down buffalo to kill. 
The warm copper colors draw 
your attention to the figure’s 
body. The face is marked with 
white vertical lines that repre-

sent the figures significance to 
the tribe. 

The artist Kevin Red Star 
has painted many other nota-
ble Native artworks including 
“Chief and his men,” “Count-
ing Coup,” and “Crow Indians 
– Small War Party Departing” 
to name a few. He is a member 
of the Crow Nation and has 
made several artworks that are 
shown in dozens of galleries 
across the U.S. 

Across the gallery from 
Kevin Red Star’s work is an-
other portraiture titled “Taos 
Indian Chief ” by Ernest Blu-
menschein. It is a depiction 
of a Plains Native American 
wearing a large red and tur-
quoise feathered headdress. 
The picture is cropped and 
cuts off below the shoulders. 
We only see a glimpse of the 
red cloak he is wearing on 
top of his shoulders, but not 
what he is looking towards. 
It’s a classic western depiction 
of Indigenous people. The tan 
skin with classic Native attire. 
In comparison to other con-
temporary works at the exhib-
it, this one sticks to historical 
western style.  

Typically, Native Ameri-
can artwork was painted by 
non-natives. George Catlin, 
a lawyer, author, painter and 
traveler was considered by 
many to be the most nota-
ble for depicting Native fig-
ures. One of this most famous 
works “Wah-ro-née-sah, The 
Surrounder, Chief of the Otoe 
Tribe” is an 1832 portrait that 
is currently housed inside the 
Smithsonian American Art 
Museum. It used dark hues 
and oversimplified textures. 
The colors blend seamlessly 
together and create a realistic 
appearance of the Native.  

Many pieces of art at this 
time during the 1800s focused 
on creating idealistic depic-
tions of people. It wanted to 
give the viewer an alluring ex-
perience of the artwork. Rath-
er than reflect the intricacies 
and details of the subject, the 
inspirational and romanticized 
thoughts of the subject were 
reflected. As revered as Catlin 
was for his innovative works 
depicting Indigenous people, 
he was also highly criticized 
for his lack of awareness and 
overall attention to the Native 

experience and perspective. 
Through the romanticized 
appearance of Natives, he 
missed the true experience of 
their lives and messages they 
were revealing.  

While many classic style art 
pieces reflect this similar idea, 
it is still a significant addition 
to the Native tribes. Several of 
the art pieces depict Natives in 
western, classic, contemporary 
and abstract. They all give a 
voice to an often overlooked 
group of people in the U.S.  

The works depict several 
Indigenous tribes such as the 
Navajo Nation, Apsáalooke 
Nation, Pyramid Lake Paiute 
Tribe, Apsáalooke Nation, and 
much more.  

If you would like to view 
any of these paintings, you can 
visit the Tacoma Art Museum 
Wed-Sun from 8 a.m. - 5 p.m. 
The “Native American Power 
and Perception” exhibit will be 
on display at TAM until March 
17, 2024. Thursdays are open 
and free to the public, other-
wise, you can purchase tickets 
in person or online through 
their website at https://www.
tacomaartmuseum.org.

By RaChel meatte
a&e editoR

‘Native American Power and Perception’ exhibit 
reflects the power of perspective

This new exhibit at the Tacoma Art Museum examines the close aligned relationship between 
non-Natives and Natives alike through portraiture.

PHOTOS PROVIDED BY THE TACOMA ART MUSEUM
Portraits titled “Buffalo Horse Medicine” by Kevin Red Star, 2007 (above) and “Taos 
Indian Chief” by Ernest Blumenschein (below).

https://www.tacomaartmuseum.org
https://www.tacomaartmuseum.org


7 CONTACT

Thank you for reading and 
we’ll see you next week. 

The Tacoma Ledger Website: 
thetacomaledger.com

The Tacoma Ledger Instagram: 
@uwtledger

The Tacoma Ledger Facebook: 
@uwtledger

Contact us (https://thetacomaledger.
com/contact-us/) for any questions 

or letters to the editor. Advertisement 
queries and requests can be sent to 

adledger@uw.edu 
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